ENGL 1102: Composition II, Spring 2009

This handout, updated online at http://www.faculty.de.gcsu.edu/~ablazer/1102.doc, provides individual course descriptions for 28 of the 44 sections of 1102 being taught in the spring.  For a full listing of open sections, go to the CATS Course List: https://b7c.gcsu.edu:7297/pls/PROD/gcsu_open_classes.pick_term_pub
Carrie Anne Tocci

Section 01, TR 9:30-10:45, A&S 351 B, CRN 20106

Section 02, TR 11:00-12:15, A&S 351B, CRN 20107


Essential Question:   Where and how does authority exist between reader, writer, and society  in a given literary text?


To think about:   Where and how do we experience authority in various  settings: the classroom; a family; a group of friends; facebook; the  dormitory; the library; the internet; sorority; fraternity; team; town; county; state; or country? Other places…?


Required Texts:

Hacker, Diana.  A Writer’s Reference.  4th ed.  Boston: Bedford-St. 

Martin’s 1998.

Charters and Charters.  Literature and Its Writers.  Boston: 

Bedford-St. Martin’s.


You developed your personal voice in 1101 and now we are going to work  together to experience literature and our ability to respond to it with a critical eye/mind.  You will be asked and required to participate in this class in a hands-on way.  You will be called on to think, read, write, compose, create, and sometimes act in this class.  Although each of you matters individually, in our work together, I see each of you as a chapter in a book or a stanza in an epic poem.  In other words we are learning/working together, parts of a whole.  I will set the stage for learning, but soon into the course you will be given the authority to choose many of the works that we explore and analyze during the course of the semester.
Traci Burns

Section 01H, TR 8:00-9:15, Atkinson Hall 109, CRN 21289

Section 02H, TR 9:30-10:45, Atkinson Hall 109, CRN 21290


My English 1102-H course focuses on coming-of-age stories from many different perspectives and viewpoints – from the iconic angst of The Catcher in the Rye’s Holden Caulfield to the unforgettable struggle illustrated (literally) in Marjane Satrapi’s graphic novel Persepolis. The course is discussion-based – we read, we talk. We also write, of course – creative reinterpretations, personal responses, analytical essays. Next semester’s course will be a bit different than usual – I’ll be out for a month or so on maternity leave, and my class will spend that time engaging in a kind of focused independent study. One of the more challenging books we read in 1102 is A Heartbreaking Work of Staggering Genius, Dave Eggers’ postmodern genre-bending memoir of being orphaned and saddled with the responsibility of parenting his young brother while still in his early 20s. The book clocks in at just under 500 pages, and you’ll spend the time I’m out of the classroom reading this book on your own. There will be specific pages assigned each week, along with response and discussion requirements and additional materials

which will be posted on a class discussion board. You’ll also draft an essay and engage in peer review activities. I’ll be managing the online portion of the class from home, commenting when I can and checking each student’s level of involvement. We’ll be in contact as a class in this way until I return to the classroom to finish out the semester.

Angela C. Hall, Instructor

Section 05, MW 2:00-3:15, A&S 351B, CRN 20058

Section 06, MW 3:30-4:45, A&S 351B, CRN 20059


I see ENGL 1102 as the pesky, but more fanciful sister of ENGL 1101. Previously, I've gone the normal route of "surveying" literature; taking snapshots and fragments of poetry, fiction, and drama and somehow making a collage. However, my ENGL 1102 for Spring 2009 will take a thematic approach to the texts we study.


Fear has silently invaded our consciousness and successfully undermined everything from our political process to the way we educate our children. As such, our class will read, discuss and respond to works that address fear as both a concrete, living, breathing entity as well as those that address fear as a befuddling abstraction. 


A few of the questions we'll be asking: How is fear manifested in these works? What does fear do to the human psyche? How does fear color the decisions and choices we make? How does it decide who we love, and don't love? 


The course will include supplemental materials, particularly films and documentaries, that speak to this theme.


Requirements: 3 short essays that culminate in a research paper/short  literary responses/class participation.


Hope to see you in Spring 2009!
Meredith Dodson

Section 07, TR 12:30-1:45, A&S 340B, CRN 20048

Section 08, TR 2:00-3:15, Atkinson Hall 102, CRN 20049


This class is focused on relationships in literature and life: family, romantic, cultural, and artistic. In each of these units we’ll read a variety of works (poems, stories, essays, plays, and one novel) that relate to the theme, and discuss different critical ways to examine Literature. Your four major papers will be your interpretation, based on our readings and your experiences, of the area’s theme.


 A closer look at the four themes: The first is a study of family and surroundings.  How do our family relationships and beliefs help shape us? We’ll discuss historical criticism as a way to study literature. The second unit looks at love and illusions and includes gender criticisms. Once we’ve examined what ties us down and what lies and truths exist in relationships,  we’ll move to the larger society and examine how culture and identity are related. At this point, free from illusions and with a deeper understanding of where we come from (units 2 and 1), the influence of culture on our identities may become clearer.  Lastly, we’ll examine what relationship art has to us. What are your personal understandings of art and Literature and the roles they play in your life?

Shawn (Park) Parkison

Section 12, MWF 9:00-9:50, A&S 351 B, CRN 20101

Section 13, MWF 11:00-11:50, A&S 351 B, CRN 20102


George Sand called it the "one happiness in life."


Ovid called it "a kind of warfare."


Plato called it "a grave mental disease."


For this reading-intensive and intellectually rigorous 1102 we'll take a crack at Raymond Carver's troubling question: what DO we talk about when we talk about Love? Specifically, romantic love. Our explorations will start with a collection of love poetry from Sappho to Shakespeare and beyond. Other readings will include: Plato's Symposium, Márquez's Love in the Time of Cholera, and Baxter's Feast of Love. Also on the reading list are two anthologies: fiction – My Mistress's Sparrow is Dead: Great Love Stories from Chekhov to Munro and nonfiction – Things I've Learned from Women Who've Dumped Me (with essays by the likes of Stephen Colbert and Dan Savage). We'll also be matching these literary texts with some filmed ones, such as Hedwig and the Angry Inch.


Class discussions will be crucial to the course and to grades. Not talking is quite possibly not passing and loud students will most certainly have the edge. There will be 4 brief reaction/response papers which students will present in class. There will also be 2 longer papers. The last of these will be on a work not read by the entire class but of your own choosing from a list provided by the instructor (or another work suggested by a student and approved by the instructor).
Shawnsey Narcensio Rudolph

Section 15, TR 11:00-12:15, Parkhurst II 126, CRN 20103 


The chief aim of my 1102 course is to guide each student towards his/her own understanding of what the word “literature” means.  Further, I want each student to write clear and coherent essays that exhibit each student’s ability to reason and analyze each work of art in terms of its artistic merits.  Furthermore, I want each student to tell me the relevance each work of art has in his/her everyday life.  By the end of the course, it is my hope that each student will be able to discuss Whitman, Faulkner, Hughes, etc. with the same fervor and insight with which they would critique an episode of The Office or a song by Tupac.  If they achieve this level understanding and can illustrate it through the essays assigned in class, I feel the course has done its job.

       We will write a total of 4 papers (3 short papers, 1 long paper) and few short reaction papers.  There will also be 2 oral presentations which will be graded on content, not performance. 

John Teschner

Section 16, MW 2:00-3:15, A&S 336, CRN 20105

Section 23, MW 3:30-4:45, A&S 340B, CRN 20112


Though I love reading books, I'm not exactly sure what they are, what they do, what the point is and what there is to say about them. In my 1102 class you can help me try to answer those questions, particularly the last one, since you'' be learning to write about literature. Besides a grab bag of poems, stories and drama from our Bedford Reader, we'll also be reading Marie Howe's collection of poetry, What the Living Do, and Uwem Akpan's short story collection Say You're One of Them, intense stories told from the perspective of African children. Word.

Leah Norton

Section 17, MWF 11:00-11:15, Arts & Sciences 351B, CRN 20099


Literature is more than paper, ink, and glue.  It’s what happens inside our heads when we read.  It’s the sounds, scents, sights that good writing evokes, it’s the way it makes us feel, it’s the things it makes us remember.


In this class we’ll explore literature by finding ways to get inside of it.  Expect to read a diverse selection of writers, crossing centuries and continents. In addition to poems, stories, plays, and essays from our anthology, we’ll be reading Mary Shelley’s Frankenstein and Michael Waters’ collection of poems, Darling Vulgarity.


Assignments will include: required daily reading journals, four polished papers of varying lengths, and several projects, big and small, which will ask the student to express and experience literature through visual, musical, olfactory, and alimentary means.

Nathan Jackson Tucker

Section 18, TR 5:30-6:45, A&S 340B, CRN 20109


The purpose of the class will be two-fold: to bring about within the student-writer the confidence he/she needs in order to understand that they can write, and to develop an understanding of writers who have been marginalized in the canon of literature for some time, using those writers to develop the skills of the student-writers. We will be looking at a great deal of women writers on the reading list, as well as reading A Portrait of the Artist As a Young Man, by James Joyce, at the end, thus covering our list of marginalized people to study. Along with the readings, your writing will develop immediately out of an understanding of place and move into more analytical work, culminating in an argumentative research essay on one of the stories that we've read. Four essays (16-22 pages of writing). Reading Response pages required (1 page per subject). In-class writing Assignments are daily (Prepares student for writing life). 900-1200 pages of assigned readings total.

William Torrey

Section 19, TR 5:30-6:45, A&S 366


With the Bedford reader and various online selections as our guides, the students of section 19 will take a springtime stroll down Literature Lane, stopping often to discuss and enjoy a sampling of the world's finest poems, essays and short stories, with a particular emphasis on the latter. On the day-to-day, you'll engage in spirited and illuminating conversations about our readings, and, through group work, develop and refine your own responses to them. We'll take looks at some of my favorite works by Hemingway, Cummings, Carver, Eliot, Updike, Pound, Chopin and many more. The semester will wrap up with an exploration of Cormac McCarthy's novel "The Road." Overall, I aim to create a classroom environment in which you feel encouraged to both talk and write about literature.
Zachary Burkhart

Section 21, TR 9:30-10:45, A&S 340B, CRN 200097


This class will focus on writing and creating essays on short stories and poetry in a discursive nature.  The main goals of the course will be to inform the student on how to read and react to all works of literature and texts while learning to form ideas into clear, working essays.  As a writing based class, the student will be doing equal parts writing and reading in reaction to class discussion as well as take home reading assignments.  The ultimate outcome of the class is to produce several polished essays of a high degree of craft and sophistication.

Joanna Grisham

Section 24, TR 8:00-9:15, A&S 351B, CRN 20113 

“Words have no power to impress the mind without the exquisite horror of their reality.”

~Edgar Allan Poe


In this section of English 1102, we will discuss horror as it relates to poetry, fiction, nonfiction, and drama.  We will read from notable authors, who write deliberately of horror, as well as works of literature that include themes of identity, gender, race, etc., which all contain imbedded horrors of their own.  Discussion of why something is horrific or frightening will help us uncover themes within literature that speak to our individual life experiences.  Edgar Allan Poe, Emily Dickinson, Arthur Miller, Herman Melville, Mary Shelley, Lewis Carroll, William Blake, Dorothy Allison, and W.B. Yeats are only a few of the writers whose work we will read and discuss this semester.  

It is my goal to give each student an opportunity to think about and interpret literature in a new way, and by reading about horror—about the dark, scary, and disturbing in life—I believe all of you will gain new insights about yourselves, as well as literature.    

Course work will include open class discussions, in-class group activities, response papers, two longer essays, and a group project.    

Andrew Howard

Section 25, TR 5:30-6:45, A&S 351B, CRN 20114


This 1102 section will focus mainly on American literature since the twentieth century, starting with Kate Chopin's The Awakening from 1899, to Cormac McCarthy's 2006 The Road. Other authors we will examine will come from The Compact Bedford Introduction to Literature, and include Katharine Anne Porter, Ralph Ellison, Andre Dubus, Raymond Carver, Flannery O'Connor, and Ernest Hemingway, among others. We will also be reading selections of American poetry including Emily Dickinson and Langston Hughes, as well as one or two plays. The class will revolve around discussion, freewriting, and response papers. Major projects will include two longer (5-10 page) papers and group presentations.

Jacqueline May

Section 36, MWF 9:00-9:50, Foundation Hall 131, CRN 21583

Section 37, MWF 10:00-10:50, Foundation Hall 131, CRN 21584

Section 38, MWF 11:00-11:50, Foundation Hall 131, CRN 21585

This 1102 class will take a crack at Raymond Carver’s famous question: what DO we talk about when we talk about love? We’ll examine the characteristics, effects, and philosophy of that most fraught of subjects. Readings include love poetry from throughout history, Plato’s Symposium, Gabriel Garcia Márquez's Love in the Time of Cholera, Charles Baxter’s The Feast of Love, and anthologies involving authors who range from Anton Chekhov to Stephen Colbert. Some movies will also occur, including “Hedwig and the Angry Inch.” This investigation of love won’t be hearts and flowers – we’ll delve thoroughly into its drawbacks and its dark side! Along the way, we’ll work on interpreting and analyzing texts – and writing, of course.

Edward Zipperer

Section 39, MWF 8:00-8:50, A&S 243, CRN 21586

Section 40, MWF 9:00-9:50, A&S 243, CRN 21587

Section 41, MWF 10:00-10:50, A&S 243, CRN 21588

Students will not only learn to analyze literature, study its components, and construct clear cohesive arguments but will also gain an appreciation of great literature from several genres: Fiction, Poetry, Drama, and more.

Seth Tomko

Section 42, MWF 9:00-9:50, A&S 240, CRN 21591

Section 43, MWF 10:00-10:50, A&S 242, CRN 21592

Section 44, MWF 11:00-11:50, Terrell Hall 114, CRN 21593


Mr. Tomko’s 1102 class is an exploration of story-telling.  We will read, discuss and write essays about novels, short stories, plays, and  epic poetry to determine the importance of story telling and how  different modes influence the stories and how we read them.  Expect to encounter writing from American, Russian, African, and British authors.
