English 1102: English Composition II, Spring 2010

Section 21, CRN 20203: MWF 9:00-9:50 AM, Arts & Sciences 150

 

	Professor: Joshua Ruffin
	Phone: N/A

	Office: Arts & Sciences 151
	Email: josh.ruffin@gcsu.edu

	Office Hours: MWF 10:00-noon @ Blackbird Café, or by appointment
	Favorite Pirate: Blackbeard


 

Course Description
 

The undergraduate course catalog describes English 1102 as "a composition course that develops writing skills beyond the levels of proficiency required by ENGL 1101, emphasizes interpretation and evaluation of texts, and incorporates a variety of more advanced research methods."

 

This course's Academic Assessment page describes our topics: 

· Basic introductions to various types of literature, including poetry, drama, fiction, and film.
· Strategies for college-level writing about literary texts, including vocabulary, grammar, style, purpose and audience. 

· Basic research methods for college-level work. 

· Analysis of texts orally (class discussion) and in writing. 

as well as course outcomes:

· To reinforce principles of writing acquired in ENGL 1101; 

· To reinforce the principles and strategies of argumentation and analysis acquired in ENGL 1101. 

· To understand complexities of culture in order to write or speak about them. 

· To create forceful and effective written argument in the academic environment.
· To reinforce principles of academic research and how to synthesize research in writing so that the insights and documentation are logical and clear. 

· To gain insight into various ways of interpreting texts and presenting insights about them in writing. 

All students, regardless of their degree program, must earn a grade of C or better in English 1102, as it, along with English 1101, fulfills the Area A. Essential Skills requirement in the Core Curriculum.

 

Course Materials
 

required (GCSU Bookstore or Amazon.com) 


Making Literature Matter, 4th ed. (eds. Schilb & Clifford)


Big Sur (Kerouac)


School of the Arts: Poems (Doty)

 

Assignments and Grade Distribution
 

Daily Reading Response, 10 pts
For each class, you will come prepared with a list of the three most important sentences (or possibly the three most important lines for poems) from each work, followed by a short justification of your choices. You will show these to me at the beginning of each class.
Paper 1: Close Reading, 20 pts
The 4 page close reading will rigorously analyze a poem of at least 15 lines. For assistance, see pgs 16-25 of your anthology.
Paper 2: Idea & Theme 20 pts
4-6 page paper, two options: 1) analyze and discuss a central idea in Kerouac’s Big Sur, or 2) analyze and discuss a central idea in two similarly-themed stories.
 Critical summary/Staged reading, 20 pts
As a group, you will stage a reading of a short scene from Othello, with                 “modern” translation. The scene and translation will involve everyone in the group, and you will collaborate on a 4-6 page paper which critically evaluates the scene, as well as discusses the choices you made in translation (I’ll explain this more thoroughly at the beginning of the Theatre unit). 
Paper 4: research, 30 pts
The 6-8 page research paper will research and interpret an issue in a work of literature.
Replacement Assignment: Score
You will write out a score/playlist to accompany either Doty’s “Vault” sequence or Kerouac’s Big Sur, as well as hand in a 4-6 page paper that outlines and justifies your choices. This is an option to replace ONE of the listed options for Papers 1 & 2.
 

Course Policies
 

Class Preparation and Participation
I expect you to come to class having read, annotated, and reviewed the assigned reading (see above). We're going to be working with challenging texts; therefore, we'll all benefit from sharing our ideas and questions. If I feel that you're not participating because you're not keeping up with the reading, there will be consequences—which may or may not involve a dark room, a straight jacket, and the music of Miley Cyrus.
Office Hours and Professor Email
I encourage you to stop by during my office hours to discuss any aspect of the course, literature, or life. I'm happy to answer minor questions such as due dates over email, but I prefer face-to-face conversations for more substantive topics like papers and exams.
MLA Style
Formal assignments should adhere to the Modern Language Association (MLA) style. You should probably own an MLA style guide of some sort; if not, there are a few in the library, as well as several online sources. Dianahacker.com/student and ccc.comnet.edu/mla are particularly useful. I am not a stickler for perfectionism when it comes to formatting, but please take care to abide by these guides, particularly when citing and referencing sources. Double-check your papers for formatting/grammar errors and typos (spelling/grammar check doesn’t always catch everything) before turning them in.
Attendance
There will be a one letter final grade deduction for every absence beyond five days. Therefore, missing six class periods will result in a one letter final grade deduction and missing nine classes will result in automatic failure of the course. I suggest you use your five days both cautiously and wisely. Excuses like work, family, and scheduled doctor's appointments will be declined. The only acceptable excuses are death in one's immediate family and one's own medical emergency. If you participate in an extracurricular activity that you anticipate will cause you to miss class, I suggest you switch sections now.

Late Assignments
There will be a one letter assignment grade deduction per day (not class period) for any assignment that is turned in late. I sparingly give short extensions if you request one for a valid need; however you must make the request at least one day before the assignment is due. I repeat: if you ask for an extension on the due date, before, during, or after class, it will NOT be granted. 
Plagiarism
Do not do it. The Honor Code defines plagiarism as "presenting as one's own work the words or ideas of an author or fellow student. Students should document quotes through quotation marks and footnotes or other accepted citation methods. Ignorance of these rules concerning plagiarism is not an excuse. When in doubt, students should seek clarification from the professor who made the assignment." Section 3.01 of the Academic Affairs Handbook elaborates other examples of academic dishonesty and outlines disciplinary procedures and appeals for academic misconduct. As plagiarism is not tolerated at GCSU, any student found guilty of willful plagiarism will fail the assignment and the course. 

Failure of the Course
There are three ways to fail the course: 1) failing to regularly attend class, 2) plagiarizing, 3) failing an assignment that is worth 15% or more of the course grade, be it from poor quality, lateness of submission, or a combination of poor quality and lateness. By contrast, students who regularly attend class, complete their work with academic integrity, and submit assignments on time will pass the course.

Withdrawal
The last day to add a course is Wednesday, January 13. The last day to drop a course without fee penalty is Friday, January 15. The last day to withdraw without academic penalty (unless previously assigned an F by professor for absences) is Monday, March 8.

Assistance for Student Needs Related to Disability
If you have a disability as described by the Americans with Disabilities Act (ADA) and the Rehabilitation Act of 1973, Section 504, you may be eligible to receive accommodations to assist in programmatic and physical accessibility.  Disability Services, a unit of the GCSU Office of Institutional Equity and Diversity, can assist you in formulating a reasonable accommodation plan and in providing support in developing appropriate accommodations to ensure equal access to all GCSU programs and facilities. Course requirements will not be waived, but accommodations may assist you in meeting the requirements.  For documentation requirements and for additional information, we recommend that you contact Disability Services located in Maxwell Student Union at 478-445-5931 or 478-445-4233.

The Writing Center
The Writing Center is a free service available to all members of the university community. Consultants assist writers in the writing process, from conception and organization of compositions to revision to documentation of research. Located in Lanier Hall 209, the Center is open Monday through Friday. Call 445-3370 or email writingcr@gcsu.edu for more information. This is a free resource, and the tutors are extraordinarily helpful, so I suggest you use it as often as possible.
Fire Drills
Fire drills will be conducted during the semester.  In the event of a fire alarm signal, students will exit the building in a quick and orderly manner through the nearest hallway exit.  Learn the floor plan and exits of the A & S Building.  Do not use elevators.  Crawl on the floor if you encounter heavy smoke.  Assist disabled persons and others if possible without endangering your own life.  Assemble for a head count on front lawn main campus.

 

Course Schedule
 

Week 1—POETRY 

M, 1-11 (Class intro, syllabus, etc.)

W, 1-13 (p. 3 Wright “Lying in a Hammock…,” p. 26 Hull “Night Waitress,” &

    p. 16 “Strategies for Close Reading”)
F, 1-15 (p. 128 Levine “What Work Is,” & p. 130 Komunyakaa


    “Blackberries”)
Week 2

M, 1-18 (MLK holiday, no class)

W, 1-20 (p. 262 Plath “Daddy”)
F, 1-22 (p. 256 Roethke “My Papa’s Waltz,” & p. 257 Lee “My Father, in

   Heaven, is Reading Out Loud”)
Week 3

M, 1-25 (p. 1567 Donne “Death Be Not Proud” & p. 1568 Thomas “Do Not Go

  Gentle Into That Good Night”)
W, 1-27 (Doty, p. 1 “Heaven for Helen,” p. 7 “Heaven for Stanley”)
F, 1-29 (Doty, p. 45 “Signal,” p. 47 “Now That You’re an Animal”)
Week 4,

M, 2-1 (Doty p. 50-64, “The Vault”)
W, 2-3 (Doty p. 42 “Letter to God,” p. 103, “Heaven for Arden”)
F, 2-5 (conclude Doty/poetry discussion, Paper 1 Due)
Week 5—FICTION

M, 2-8 (p. 99 Chekov “Sleepy” & p. 1205 Poe “The Tell-Tale Heart”)
W, 2-10 (p. 305 Wolff “The Rich Brother”)
F, 2-12 (p. 318 Baldwin “Sonny’s Blues”)
Week 6

M, 2-15 (p. 1175 Dubus “Killings”)
W, 2-17 (p. 595 Joyce “Araby” & p. 600 Updike “A & P”)
F, 2-19 (p. 798 O’Brien “The Things They Carried”)
Week 7

M, 2-22 (p. 1380 O’Brien “Sweetheart of the Song Tra Bong”)
W, 2-24 (Big Sur 1-65)
F, 2-26 (Big Sur 66-121)
Week 8,

M, 3-1 (Big Sur 122-180)
W, 3-3 (Big Sur 181-241, includes poem “Sea”)
F, 3-5 (conclude Big Sur discussion, Paper 2 Due)
Week 9—THEATRE

M, 3-8 (p. 343-362 Williams “The Glass Menagerie”)
W, 3-10 (finish “The Glass Menagerie”)
F, 3-12 (p. 393 Durang “For Whom the Southern Belle Tolls”)
Week 10

M, 3-15 (p. 706-741 Shakespeare Othello)
W, 3-17 (p. 741-762 Shakespeare Othello)
F, 3-19 (finish Othello)
Week 11

M, 3-22 (Spring Break)

W, 3-24 (see above)

F, 3-26 (see above again)

Week 12,

M, 3-29 (Presentations)
W, 3-31 (Presentations)
F, 4-2 (Presentations)
Week 13—FILM

M, 4-5 (Fail Safe)
W, 4-7 (Fail Safe cont’d)
F, 4-9 (Discussion)
Week 14

M, 4-12 (Dr. Strangelove)
W, 4-14 (Dr. Strangelove cont’d)
F, 4-16 (Discussion)
Week 15

M, 4-19 (Halloween)
W, 4-21 (Halloween cont’d)
F, 4-23 (Discussion)
Week 16

M, 4-26 (No Country for Old Men)
W, 4-28 (No Country for Old Men cont’d)
F, 4-30 (Discussion)
Week 17

M, 5-3 (Research Paper Due by 5:00 PM)
